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Ellen Rosand
www.journalofmusicology.org
The Journal of Musicology (ISSN 0277-9269, e-ISSN 1533-8347) is published four times a year ( January,
April, July, October) by University of California Press, 155 Grand Avenue, Suite 400, Oakland, CA
94612-3764. Periodicals postage paid at Oakland, CA, and additional mailing ofﬁces. POSTMASTER:
Send address changes to Journal of Musicology, University of California Press, 155 Grand Avenue, Suite
400, Oakland, CA 94612-3764. E-mail: customerservice@ucpress.edu.
See http://jm.ucpress.edu/content/subscriptions-and-single-issues for single issue and subscription orders, and claims information. Domestic claims for nonreceipt of issues should be made
within 90 days of the mail date, overseas claims within 180 days. Mail dates can be checked at:
https://www.ucpress.edu/journals/schedule-of-releases. UC Press does not begin accepting claims
for an issue until 30 days after the mail date. Out-of-print issues and volumes are available from
Periodicals Service Company, 11 Main Street, Germantown, NY 12526-5635, phone: 518-537-4700,
fax: 518-537-5899, http://www.periodicals.com.
For complete abstracting and indexing coverage for the journal, please visit http://jm.ucpress.edu.
All other inquiries can be directed to customerservice@ucpress.edu.
Copying and permissions notice: Authorization to copy article content beyond fair use (as speciﬁed
in Sections 107 and 108 of the U.S. Copyright Law) for internal or personal use, or the internal or
personal use of speciﬁc clients, is granted by The Regents of the University of California for libraries
and other users, provided that they are registered with and pay the speciﬁed fee through the
Copyright Clearance Center (CCC), http://www.copyright.com. To reach the CCC’s Customer
Service Department, phone 978-750-8400 or write to info@copyright.com. For permission to distribute electronically, republish, resell, or repurpose material, and to purchase article offprints, use the
CCC’s Rightslink service, available at http://jm.ucpress.edu. Submit all other permissions and
licensing inquiries through University of California Press’s Reprints and Permissions web page,
https://www.ucpress.edu/journals/reprints-permissions or via email jpermissions@ucpress.edu.
Printed by The Sheridan Press on Forest Stewardship Council1–certiﬁed paper.
© 2019 The Regents of the University of California. All rights reserved.

Submissions
The Journal of Musicology welcomes articles in all areas of musical scholarship, including history,
criticism, analysis, and performance practice. The Journal does not regularly publish reviews, but
invites proposals for review essays on important books, music editions, and conference reports. All
articles are published in English. Submissions should be sent in electronic form (as an attachment to
an e-mail message) to submissions@journalofmusicology.org. Please include an abstract and complete
contact information (e-mail, telephone, and postal address). Full instructions, including a postal
address for materials that cannot be sent electronically, are at www.journalofmusicology.org.


About the Authors
Emily Zazulia is an assistant professor of music at the University of California, Berkeley. Her work on
fourteenth- and fifteenth-century music and the history of music theory has been supported by
fellowships from the AMS, the National Endowment for the Humanities, the American Council of
Learned Societies, and Villa I Tatti. She is completing a book on late medieval music notation and its
intersections with musical style, theory, and intellectual history.
Anthony Newcomb (d. 18 Nov. 2018) was Gladyce Arata Terrill professor of music and Italian studies
emeritus at the University of California, Berkeley. Six volumes of his edition of the madrigals of the
Ferrarese composers Alfonso Fontanelli and Luzzasco Luzzaschi have been published by A-R Editions
and include extensive commentaries on individual pieces. His last project was a study of the group of
Roman madrigalists working during the last third of the sixteenth century. The first volume of the
madrigals of Giovanni Maria Nanino, edited in collaboration with Christina Boenicke, has just been
published by A-R Editions.
Philip Ross Bullock is professor of Russian literature and music at the University of Oxford, fellow
and tutor in Russian at Wadham College, Oxford, and director of The Oxford Research Centre in the
Humanities (TORCH). His most recent book is Pyotr Tchaikovsky (London: Reaktion, 2016). He
received the 2009 Philip Brett Award of the American Musicological Society for his article, ‘‘Ambiguous Speech and Eloquent Silence: The Queerness of Tchaikovsky’s Songs’’ (19th-Century Music).
Vera Wolkowicz holds a Ph.D. and an M.Phil. in Music from the University of Cambridge and a BA
from the University of Buenos Aires. Her research focuses on Latin American musical nationalisms
during the first decades of the twentieth century. She is the author of Música de América. Estudio
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Dedication
The editors dedicate this issue to the memory of Anthony Newcomb
(6 August 1941–18 November 2018). Tony was a towering figure in scholarship on both the Renaissance and nineteenth-century music. A recipient
of the Dent Medal (1981) and a member of the American Academy of Arts
and Letters (1992), he served as dean at the University of California,
Berkeley, editor of the Journal of the American Musicological Society, and
board member of JM. His interest in Italian music of the late sixteenth
and early seventeenth centuries can be traced back as far as a stunning
article on Girolamo Frescobaldi published at the age of twenty-three (Annales Musicologiques 7: 1964, 111–59). Tony’s work on the Italian madrigal
was lifelong, stretching from his Princeton dissertation (‘‘The Musica
secreta of Ferrara in the 1580s,’’ 1969) and his monumental study The Madrigal at Ferrara, 1579–1597 (Princeton University Press, 1980) through the
editions of complete madrigals by Alfonso Fontanelli, Luzzasco Luzzaschi,
and G. M. Nanino (A-R Editions, 1999 to 2018), up to his path-breaking
essay in this issue.
To many Tony was also a cherished friend whose enthusiasm for life’s
pleasures—the sharing of ideas, food, wine, and music—was infectious.
I recall running into Tony at the San Francisco Opera after a performance of The Rake’s Progress; he was moved to tears by the sheer beauty of
the music. And who can forget his world-class knowledge of and nose for
wine? Some years ago a group of friends assembled for an event that
became affectionately known as the Cheese Summit. Tony contributed
an alarming number of cheeses and a dangerously fine selection of wines
from his famous cellar. As he poured a bottle of 1955 port, he trembled
with anticipation . . .
Those who were lucky enough to experience Tony’s warmth, wisdom,
generosity, and friendship feel the full weight of his loss.
–Jesse Rodin, with Andrew Hicks and Elaine Kelly

