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Ellen Rosand
www.journalofmusicology.org
The Journal of Musicology (ISSN 0277-9269, e-ISSN 1533-8347) is published four times a year ( January,
April, July, October) by University of California Press, 155 Grand Avenue, Suite 400, Oakland, CA
94612-3764. Periodicals postage paid at Oakland, CA, and additional mailing ofﬁces. POSTMASTER:
Send address changes to Journal of Musicology, University of California Press, 155 Grand Avenue, Suite
400, Oakland, CA 94612-3764. E-mail: customerservice@ucpress.edu.
See http://jm.ucpress.edu/content/subscriptions-and-single-issues for single issue and subscription
orders, and claims information. Domestic claims for nonreceipt of issues should be made within
90 days of the mail date, overseas claims within 180 days. Mail dates can be checked at: http://www.
ucpress.edu/journals.php?p=release. UC Press does not begin accepting claims for an issue until
30 days after the mail date. Out-of-print issues and volumes are available from Periodicals Service
Company, 11 Main Street, Germantown, NY 12526-5635, phone: 518-537-4700, fax: 518-537-5899,
http://www.periodicals.com.
For complete abstracting and indexing coverage for the journal, please visit http://jm.ucpress.edu.
All other inquiries can be directed to customerservice@ucpress.edu.
Copying and permissions notice: Authorization to copy article content beyond fair use (as speciﬁed
in Sections 107 and 108 of the U.S. Copyright Law) for internal or personal use, or the internal or
personal use of speciﬁc clients, is granted by The Regents of the University of California for libraries
and other users, provided that they are registered with and pay the speciﬁed fee through the Copyright Clearance Center (CCC), http://www.copyright.com. To reach the CCC’s Customer Service
Department, phone 978-750-8400 or write to info@copyright.com. For permission to distribute electronically, republish, resell, or repurpose material, and to purchase article offprints, use the CCC’s
Rightslink service, available at http://jm.ucpress.edu. Submit all other permissions and licensing
inquiries through University of California Press’s Reprints and Permissions web page, www.ucpress
.edu/journals.php?p=reprints or via email jpermissions@ucpress.edu.
Printed by The Sheridan Press on Forest Stewardship Council1–certiﬁed paper.
© 2019 The Regents of the University of California. All rights reserved.

Submissions
The Journal of Musicology welcomes articles in all areas of musical scholarship, including
history, criticism, analysis, and performance practice. The Journal does not regularly
publish reviews, but invites proposals for review essays on important books, music editions,
and conference reports. All articles are published in English. Submissions should be sent
in electronic form (as an attachment to an e-mail message) to submissions@
journalofmusicology.org. Please include an abstract and complete contact information
(e-mail, telephone, and postal address). Full instructions, including a postal address for
materials that cannot be sent electronically, are at www.journalofmusicology.org.


About the Authors
Carlo Lanfossi earned his Ph.D. in musicology from the University of Pennsylvania in
2018. His research on baroque opera, which lies at the intersection of performance and
material studies, concentrates on issues of materiality, authoriality, and listening practices.
His dissertation on Handel’s pasticci has been supported by grants from the American
Musicological Society, the Handel Institute in London, and the American Handel Society.
He is preparing an Italian translation (for Ricordi) of Dolar and Žižek’s Opera’s Second
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